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CINEMATECA ASTRA FILM THE CINEMATHEQUE ASTRA FILM

In fiecare zi, Cinemateca ASTRA FILM
SIBIU 2007 deschide cate o fereastra
spre lume si spre oameni. Cele mai
interesante filme documentare din
ultimele doua decenii; filme de
non-fictiune care au castigat premii la
festivaluri internationale celebre; filme
selectionate si premiate la ASTRA FILM
- festivalul de la Sibiu care a cucerit
aprecierea si admiratia iubitorilor de
film de calitate din toatd lumea - pot
fi vizionate pe tot parcursul anului
Capitalei Culturale Europene la ASTRA
FILM.

Each day the ASTRA FILM SIBIU
2007 Cinematheque opens a window
towards the realities of the world
and the every-day life of the people.
The best documentary films of
the past two decades, non-fiction

films praised at famous festivals,
award-winning documentaries of the
previous ASTRA FILM Festivals are
screened on each day of the Cultural

Capital of Europe at ASTRA FILM.
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Mai multe festivaluri de film decat
cinematografe

Filmul romanesc se incapataneaza sa existe,
in pofida politicii distructive a autoritatilor.
Disparitia salilor de cinema pare sa fi
impulsionat cinefilia

Daca America este tara tuturor posibilitatilor,
Romania este tara tuturor paradoxurilor. Unul
dintre cele mai spectaculoase este vizibil in
domeniul cinematografiei: avem mai multe
festivaluri de film decat sdli de cinema.
Afirmatia nu este metaforica, ci statistica.
Numarul festivalurilor de film, nationale si
internationale, care se desfasoara anual pe
teritoriul Romaniei depaseste 40, in timp ce
avem doar 38 de sdli de cinema functionale.

Oricat nu ne-ar conveni s-o spunem, democratia
a mostenit de la comunism o infrastructurd
cinematografica “la cheie”. Mai exact, in 1990,
Romaniafilm avea 416 cinematografe, din care
astazi au ramas 299. Dar sali de cinema care sd
si functioneze ca atare nu mai existd, asa cum
am spus, decat 38. Celelalte au fost pierdute
in instanta, in baza Legii 10 (regimul juridic
al imobilelor preluate abuziv de stat) sau in
favoarea unor chiriasi care, dupa ce au investit
in ele, au dorit sa le cumpere. Dezastrul a fost
posibil printr-o”strategie” extrem de simpla:
managementul defectuos, inchirierea spatiilor
fara licitatie si favorizarea unor firme care, in
semn de “recunostintd”, nu si-au platit chiria,
determinand acumularea unor datorii uriage.

"So Keres Europa?”

Avem, in schimb, festivaluri de film de toate
felurile si pentru toate gusturile si nisele:
Festivalul International de Film Independent
“Anonimul” (se va desfdsura in august, in Delta
Dunarii), Bucharest Film Festival (organizat
de Primdria Capitalei), Festivalul International
DaKino, Festivalul Studentesc CineMaiubit,
Festivalul International de Scurt-metraj “Where
is Love?”, Festivalul de Animatie Europeana
“"AniMOTION", Festivalul de Scurt si Mediu

Metraj, Festivalul International al Filmelor de
Foarte-scurt-metraj, Kinofest - primul festival
de film digital, Festivalul de Film Gay (la Cluj),
International Romani Art Festival (festival-
concurs avand ca tema “So Keres Europa?”)
si exemplele ar putea continua pana spre 50.
Majoritatea sunt insa fie tentative de festival,
fie festivaluri tematice sau comemorative,
organizate cu ocazia unor evenimente culturale
sau istorice. Printre ele, se remarca insa cateva
care, prin continuitate si consecventd, au
inceput sa aiba public si recunoastere. Este
cazul Festivalului International al Producatorilor
de Film Independenti (IPIFF), desfasurat
saptamana trecutd la Mamaia. Ideea s-a
nascut acum trei ani, cand am organizat la
Mamaia o gald a filmului romanesc, unde au
venit regizori care erau produca in care s-
au desfasurat lucrurile, m-am gandit ca ar fi
bine sa organizam un festival dedicat strict
producatorilor. S-a mers pe ideea credrii unui
Festival al Marii Negre, in care sa adunam
producatorii si regizorii din aceasta zona si in
care sd se stabileascd contacte. Festivalul a
fost organizat de Consiliul Judetean Constanta
si a beneficiat de un buget de 300.000 de euro.

Festival cu spectatori platitori

Manifestdrile cu adevarat importante - care,
de altfel, au si devenit branduri - sunt insa
Festivalul International de Film Transilvania de
la Cluj si ASTRA Film Fest de la Sibiu. Cel de-
al doilea este, dupa cum spunea dr. Michael
Yorke, “...una dintre cele mai mari reuniuni
de film documentar si antropologie vizuala
la care am participat”. Michael Yorke este
un redutabil documentarist si profesor de
antropologie vizuala, care preda la London
School of Economics, SOAS, Oxford University
si Manchester University Granada Centre.
Este membru activ al comitetului Royal
Anthropological Institute Film and Festival si
conduce The Oxford Academy of Documentary.
ASTRA FILM este, de fapt, un festival
international care promoveaza filmul de non-
fictiune (cu precadere documentarul de
autor) In Romania si in intreaga Europa de
Est, oferind totodata iubitorilor de cinema
sansa de a-i cunoaste pe cei mai mari regizori
de documentar ai lumii. In afara proiectiilor-
maraton, ASTRA FILM programeaza dezbateri si



ateliere cu tematici legate de filmul documentar
si creeaza un spatiu in care regizori din toata
lumea se intalnesc, discutd si creeaza proiecte
comune. La editia de anul trecut (a opta), in
cele sapte zile de festival au fost proiectate 86
de filme intr-o sala de 800 de locuri, care a fost
tot timpul plind. Apoi, proiectia fiecdrui film
se relua intr-o sala mai mica. In felul acesta,
pasionatii au avut sansa de a vedea toate
filmele. Amanunt important: ASTRA FILM este
un festival cu spectatori platitori de bilete!

ASTRA FILM, eveniment-pilon al Capitalei
Europene

Pentru a sublinia anvergura internationald (si
implicit recunoasterea) pe care a capatat-o
ASTRA FILM, e suficient sa mentionam cateva
dintre programele speciale ale festivalului,
la editia de anul acesta: “BBC View On
Eastern Europe”, cu participarea regizorului
Angus MacQueen, director al Channel 4;
Program special al canalului de televiziune
ARTE; Caravana ASTRA FILM “Discovery
Discovers Transylvania”, un program realizat
in parteneriat cu canalul Discovery; Workshop
international Tn cadrul programului Marie
Curie de studii doctorale, in parteneriat cu
universitatile University College London, Halle,
Max Planck, Central European University
Budapest si Universitatea Babes-Bolyai Cluij.
Editia @ noua a ASTRA FILM (editie speciala
in cadrul Programului Sibiu - Capitald Culturala
Europeana) va avea loc intre 22 si 28 octombrie
2007. “Festivalul international de film de la Sibiu
este o poveste de succes, inceputa in 1993, o
mare reusita culturala - declara Dumitru Budrala,
directorul ASTRA FILM. Este unul dintre marile
festivaluri de film din Europa. Era normal,
deci, sa fie evenimentul-pilon al programului
Sibiu 2007 - Capitala Culturala Europeana”.
Echipa manageriala a festivalului ASTRA este
alcatuita din Dumitru Budrala (fondatorul
festivalului), Csilla Kato si Adina Vargatu.

Repere si curiozitati

Daca e sa facem o apreciere generald asupra
festivalurilor de film din Romania, putem
constata cu usurinta ca anvergura cea mai mare
o are TIFF. Dar, la nivel european, la categoria
filmelor de fictiune, mai are de parcurs cateva
etape ca sa ajunga in top. E depasit de Cannes,

Berlin, Venetia, Karlovy Vary, Sarajevo, Viena si
chiar de unele festivaluri nationale din Ungaria
si Polonia. Pe nisa documentarelor, ASTRA
FILM sta mult mai bine. Nu are, practic, in fata
decat Festivalul IDFA de la Amsterdam, care
este cel mai mare din lume. Toate celelalte,
nenumarate, se plaseaza pe diferite nise, mai
mult sau mai putin cinematografice. Unele se
dezvolta (IPIFF, Anonimul, CineMaiubit, NexT,
Film.doc), altele scad (DaKino), altele se
multumesc sa existe pur si simplu (Festivalul
Filmului Romanesc, organizat de CNC). Mai
sunt si cele care au aspectul unor simple
curiozitdti (ceea ce nu exclude, bineinteles,
sansa de a deveni repere veridice): Seven
Bucharest Festival, Fest Asia (Festivalul filmului
asiatic sic!), cArt Film (festival al filmului video
documentar pe teme sociale), Eco-Etno-Folk
Film de la Slatioara, Festivalul Filmelor Facute
cu Telefonul Mobil, Festivalul National de Film si
Diaporama de la Voronet. Mai exista, in sfarsit,
festivalurile romanesti de “export”, organizate
de diferite institugii, fundatii si ambasade
romanesti: Festivalul de Film Romanesc de
la Budapesta, prima editie a Festivalului de
Film Romanesc Contemporan de la Chisinau,
Festivalul Romanesc de Cinema din Portugalia,
Festivalul de Film Romanesc de la Roma,
primul Festival de Film Romanesc din Finlanda
etc. Majoritatea au insa un caracter ocazional.
Dar toate aceste festivaluri la un loc atrag
atentia asupra unei realitdti istorice, sociale,
culturale si cinematografice care se numeste
Romania. Mult mai mult si mai eficient decat
institutiile fundamentale ale aceleiasi tari.

Lupii si ciobanii

Concluziile se impun de la sine. Daca
festivalurile de film atrag public platitor,
inseamna ca apetenta pentru filmul de sala
nu a scazut ci, dimpotriva, este in crestere.
De aceea si apar festivalurile, ca ciupercile
dupa ploaie. Iar disparitia salilor de cinema
nu poate fi pusa in relatie cu aceste festivaluri
de film decat in sensul c3, fiind distruse Tn
cvasitotalitate, publicul se duce acolo unde
poate vedea filme. Adica la festivaluri. Iar
acestea, cand sunt bine facute, constituie si
un factor de informatie, de comunicare, de
socializare, indiferent de conditiile de sala pe
care le oferd. ASTRA, de pilda, se desfasoara



Disparitia cinematografelor poate fi pusa,
in schimb, in relatie cu ldcomia omeneasca
institutionalizatd, mai putin cu inconstienta si
iresponsabilitatea. Caci lupii se pricep la oi la
fel de mult ca si ciobanii.

"In Occident exista o culturd a voluntariatului
care la noi a disparut”

"Festivalul acesta s-a nascut din entuziasm si
credinta, ne-a declarat Dumitru Budrala (foto).
Am crezut in el si l-am dus pana in faza de
brand national. Bani pentru ASTRA? Structura
evenimentelordincadrulluiatragesponsorizarea
sau finantarea de la ambasade, fundatii,
institutii de profil din tara sau strainatate. Pana
acum nu am avut acces la bani din Uniunea
Europeana, pentru ca institutiile statului nu au
facut demersurile necesare ca Romania sa se
incadreze la o anumita categorie (Media Plus
- n.r.). Bulgaria, de pilda, a facut si a primit.
De la anul va primi si festivalul nostru. Am
beneficiat, in schimb, de voluntariat. Nu doar
local, ci si mondial. In Occident exista o culturd
a voluntariatului care la noi a disparut. E foarte
important pentru CV-ul unui profesionist intr-
un anumit domeniu sa-si ofere serviciile (si sa-
i fie acceptate!) la festivalurile importante. Iar
ASTRA este, fara indoiald, cel mai important,
pe nisa documentarelor, din Europa de Est si
unul dintre cele mai importante din intreaga
Europa. Anul asta avem peste 100 de voluntari
strdini. Opt dintre ei sunt japonezi.”

Miron Manega
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"More Movie Festivals Than Cinemas

The Romanian film persists in existing, despite
the destructive politics of the authorities. The
disappearance of the cinema halls seems to
have stirred the film fans.

If US.A. is the country of all possibilities
then Romania is the country of all paradoxes.
One of the most spectacular is visible in
cinematography: we have more film festivals
than cinema halls. This affirmation is not
metaphorical it's based on statistics. There are
more than 40 national and international film
festivals that take place each year in Romania
while we have only 38 running cinema halls.
Although we don't like saying it democracy
inherited from communism a well-developed
cinematographic infrastructure. To be more
precise, in 1990 Romania film had 416 cinemas
from which only 299 exist today. But cinema
halls that actually function are only 38, as I
have already mentioned. The others have been
lost in instance on the basis of Law 10 (the
judicial regime of the buildings abusively taken
over by the state) or in favor of some tenants
who wanted to buy them after they have
invested in them. The disaster was possible
through an extremely simple ,strategy”: poor
management, the rental of spaces without
authorization in favor of some firms that, in
a gesture of “gratitude” didn't pay their bill,
causing the accumulation of huge debts.

"So Keres Europa?”

We have in exchange film festivals of all sorts
and for all tastes. The International Film
Festival “Anonimul” (which will take place in
august, in the Danube Delta), Bucharest Film
Festival (organized by Bucharest’s City Hall),
International DaKino Festival, The Student
Festival CineMaiubit, The International Short
Movies Festival “Where is Love?”, The Festival
of European Animation “AniMOTION”, The
Short and Medium Movie, Kinofest — The First
Digital Film Festival, The Gay Film Festival ( in
Cluj), International Romani Art Festival (contest
festival having as theme “So Keres Europa?”)
and the examples could continue until 50. The
majority are though either attempt to film
festivals, either thematic or memorial festivals.



Among them, there are few that excel and
through continuity and consistency begun to
have public and recognition. It's the case of
The International Festival of Independent Film
Producers (IPIFF), that took place last week at
Mamaia. The idea was born 3 years ago, when
we organized a gala of the Romanian film at
Mamaia and where directors came that were
producers. So I thought that it would be good
to organize a festival dedicated exclusively to
producers. We went on the idea of making a
Festival at the Black Sea where to gather the
producers and the directors from this area and
to make contacts. The Festival was organized
by the City Council and it benefited from a
budget of 300.000 Euro.

Festival with Ticket Buyers

The truly important manifestation — which
have also become brands — are Transilvania
International Film Festival from Cluj and ASTRA
Film Fest from Sibiu. The second one is, as dr.
Michael Yorke said, “one of the biggest reunion
of documentary film and visual anthropology I
have ever participated”. Michael Yorke is a well
known documentarist and professor of visual
anthropology, that teaches at London School
of Economics, SOAS, Oxford University and
Manchester University Granada Center. He is
an active member of the committee of Royal
Anthropological Institute Film and Festival and
runs The Oxford Academy of Documentary.
ASTRA FILM, is in fact, an international festival
that promotes non-fiction film (especially
author documentary) in Romania and the
whole Eastern Europe offering film fans, at
the same time, the chance of knowing the
greatest directors of documentary film around
the world. Besides the marathon projections,
ASTRA FILM offers debates and workshops on
themes regarding the documentary film and
creates joint projects. At last year edition (the
eighth), during the seven festival days there
were 86 films shown in a hall of 800 seats that
was full all the time. Then, the projection of
each film was re-shown in a smaller hall. In this
way, film fans had the chance of seeing all the
films. Important announcement: ASTRA FILM
is a festival where you have to pay tickets!
ASTRA FILM, pillar — event of the European
Capital

To underline the international importance (and
of course recognition) that ASTRA FILM has
obtained is sufficient to mention few of the
special programs of the festival, at this year
edition: “"BBC View On Eastern Europe”, with the
participation of the director Angus MacQueen,
director of Channel 4; the Special Program of
the TV Channel ARTE; The ASTRA FILM Caravan
“Discovery Discovers Transylvania”, a program
realized in partnership with the Discovery
Channel; International workshop in the Marie
Curie program of PhD studies, in partnership
with the universities: University College London,
Halle, Max Planck, Central European University
Budapest and Babes-Bolyai University Cluj.
The ninth edition of ASTRA FILM (special
edition in the Sibiu Program — Cultural Capital
of Europe) will take place between 22 and 28
October 2007. “The International Film Festival
from Sibiu is a success story started in 1993, a
great cultural achievement — declared Dumitru
Budrala, director of ASTRA FILM. It's one of the
biggest film festivals from Europe. It is normal
to be then the pillar — event of the program
Sibiu 2007 — European Cultural Capital”. The
managerial team of ASTRA festival are Dumitru
Budrala (the founder of the festival), Csilla Kato
and Adina Vargatu.

Marks and Curiosities

If we are to make a general appreciation of
the film festivals from Romania we can easily
see that the most far-reaching is TIFF. But, on
the European level, at the fiction film category
it still has some steps until it can reach the
top. It is surpassed by Cannes, Berlin, Venetia,
Karlovy Vary, Sarajevo, Viena and even by some
national festivals from Hungary and Poland. On
the documentary side, ASTRA is placed much
better. It doesn’t have practically in front but
the IDFA Festival from Amsterdam, which is
the biggest from the world. All the other ones,
are placed on different levels, more or less
cinematographically. Ones are in development
(IPIFF, Anonimul, CineMaiubit, NexT, Film.doc),
others are going down (DakKino) others are just
content to exist (The Romanian Film Festival,
organized by CNC). There are others that look
like simple curiosities (that doesn’t exclude of
course the chance of becoming real bench-
marks: Seven Bucharest Festival, Fest Asia (The



Asian Film Festival sic!), cart Film (festival of
video documentary film on social issues), Eco-
Etno-Folk Film from Slatioara, The Festival of
the Films made on Cellar Phone, The National
Film Festival and Diaporama from Voronet.
There are also, finally, Romanian “export”
festivals, organized by different institutions,
foundations and Romanian embassies: The
Romanian Film Festival from Budapest, the first
edition of The Contemporary Romanian Film
Festival from Chisinau, The Romanian Cinama
Festival from Portugal, The Romanian Film
Festival from Rome, the first Romanian Film
Festival from Finland etc. The majority have
though an occasional character. But all these
festivals together draw attention on a historic,
social, cultural, cinematographic reality called
Romania. They are much more efficient than
the fundamental institutions from the same
country.

The Wolves and The Sheepherders

The conclusions are self-made. If the film
festivals draw public that pays for the ticket
it means that the interest for the cinema hall
is going up. This is also why so many festivals
appeatr, like the mushrooms after the rain. And
the disappearance of the cinema halls cannot be
put in relation with these film festivals besides
the fact that being so damaged the public goes
where he can see films. At festivals. And these,
when are nicely done constitute also a factor
of information, communication, socialization,
no matter of the conditions which the cinema
hall has to offer. ASTRA, for example is
taking place at the Syndicate Cultural House,
specially arranged to host a film festival. The
disappearance of the cinema halls can by linked
with the institutionalized human greed and less
with the in conscience and irresponsibility. This
is because the wolves know as much about the
sheep as the sheepherders.

“In the Western World there is a culture of
volunteering which disappeared here”.

“This Festival was born with enthusiasm and
faith, declared Dumitru Budrala (photo).
I believed in it and I took it until the phase
on national brand. Money for ASTRA? The
structure of the events in the festival attracts
sponsorship or finance from embassies,

foundations, and institutions with the same
profile from the country or abroad. Until now
we didn't have access to money from The
European Union, because the state institutions
didn't make the necessary steps so that
Romania could engage at a certain category
(Media Plus n.r.). Bulgaria, for example, did
and got money. From next year our festival will
also receive money. We benefited in exchange
from volunteering. Not just locally but from the
whole world. In the Western World there is a
volunteering culture that disappeared here. It
is very important for a professionist’s CV from
a certain domain to offer it's services (and to
be accepted!) at the important festivals. And
ASTRA is with no doubt the most important
one from the documentary festivals in Eastern
Europe and one of the most important from
the entire Europe. This year we have more
than 100 foreign volunteers, eight of which are
Japanese.

Miron Manega

ey



ASTRA FILM este un festival international unic
in aceasta parte a Europei, care promoveaza
filmul de non-fictiunea de cea mai bund calitate
in Romania si in fintreaga regiune si oferd
iubitorilor de cinema gsansa de a cunoaste
cei mai mari regizori de documentar ai lumii.
In afara proiectiilor-maraton, ASTRA FILM
programeaza dezbateri si ateliere cu tematici
legate de filmul documentar si creaza un
spatiu in care regizori din toata lumea se
intilnesc, discutd si creaza proiecte comune.

Sectiunile competitionale sunt: INTERNATIONAL,

EUROPA, ROMANIA si FILM STUDENTESC,
o structura care imbina anvergura
internationala cu specificul regional si local.

Programele speciale ale Festivalului aduc in prim-
plan nume mari ale cinematografiei, expozitii
de fotografie, filme celebre si multe surprize.

Cuvintul-cheie este interactivitatea. ASTRA FILM
este un loc aparte, unde toatd lumea discuta
cu toata lumea: celebritdti si studenti de la
scoli de film, profesionisti si simpli spectatori.

ASTRAFILM e un eveniment special pentru cd aduce
n fata publicului culturi, oameni si mentalitati intr-
o diveritate practic nelimitata de abordari. Miile de
spectatori care vin la ASTRA FILM fin fiecare zi a
Festvalului au demonstrat ca acest gen de cinema
nu se adreseaza unui cerc restrins de specialisti.

Editia a IX-a ASTRA FILM (editie speciala in cadrul
Programului Sibiu-Capitala Culturald Europeana)
va avea loc intre 22/28 OCTOMBRIE 2007

ASTRA FILM is an international film festival,
which is unique in this part of Europe. It
promotes the production of good quality non-
fiction film in Romania and in the region,
and offers filmgoers the opportunity to meet
documentarists from all over the world.
Besides the screenings, the Festival is
also committed to promoting debates and
holding seminars on filmmaking issues.
The Festival provides an opportunity for
filmmakers to network and exchange ideas.

The competition sections are: International,
European and Romanian, a structure that
confers worldwide interest in the event while
preserving the specific local and regional flavor.
There is also a competitive section dedicated
to the work of film schools students worldwide.

In addition, the Festival offers extremely
interesting and attractive special programs,
such as meetings with big names of
documentary filmmaking, photograph
exhibitions, conferences and workshops etc.
The key-word for all the Festival programs

is interaction. ASTRA FILM creates a very
special environment for everybody to get to
know each other, exchange ideas, whether
they are famous names in the history of
cinema, students or just ordinary people.

ASTRA FILM is a very special event because
it has found ways to make people aware
of the unlimited possibilities offered by the
documentary film in presenting cultures, people
and mentalities. Thousands of viewers who come
to the Festival venues daily have proved that
documentary film and visual anthropology are not
necessarily restricted to a narrow circle of experts.

The 9th ASTRA FILM FESTIVAL (major event of
the Sibiu European Capital of Culture Program)
is scheduled for 22/28 OCTOBER 2007.
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RUNAWAY / EVADARE

Kim Longinotto, Ziba Mir-Hosseini
England

2001

87 min

Realizat intr-un centru din Teheran,
care ofera adapost femeilor victime
ale abuzurilor in familie, filmul
urmdreste soarta a cinci tinere.
Este povestea curajului si a puterii
lor de a rezista, dupa ce au lasat in
urma o situatie familiala devenita
insuportabila. Filmul analizeaza
experientele pe care le traiesc intr-
o lume dominata de autoritatea
masculind, dorinta lor de a fi
libere si respectate si speranta ca
viitorul le va aduce ceva mai bun.
Centrul este condus de doamna
Shirazi, o persoanda dinamica si
cuceritoare, care reuseste sa le
ofere fetelor protectie si sa le ajute
sd renegocieze relatiile cu familiile.
Filmul este relevant pentru situatia
femeilor din Iran, care invatda sa
lupte cu regulile invechite, pe
fundalul schimbarilor rapide din
tara lor.

11

This film is set in a refuge for girls
in Teheran and follows the stories
of five young women who go there.
These girls, who left a situation
that had become intolerable,
show incredible courage and
resourcefulness. The film explores
their experiences with male
authority, their longing for respect
and freedom, and their hopes for a
brighter future. The center is run by
the dynamic and charismatic Mrs.
Shirazi, who protects the girls from
their families and helps them to
renegotiate their relationships. The
film shows how Iranian women are
learning to challenge the old rules
in their rapidly changing country.



AUTUMN ON OB RIVER /
TOAMNA PE RAUL OB

Janno Simm
Estonia, Norway, Russia

2003

46 min

Pe malul rdului Ob, in nord-
vestul Siberiei, populatia Khanti
lupta pentru supravietuire cu

clima aspra si cu nesiguranta
economica generatd de confuzia
perioadei post-sovietice. Salariile
brigazilor de pescari sunt aproape
insignifiante si intarzie cu lunile.
Oamenii nu au alta cale decat sa se
intoarca la ocupatiile traditionale
ale zonei arctice: vandtoarea si
cresterea renilor. Filmul urmareste
activitatile autumnale ale unei
familii de pescari. Odata cu
incheierea sezonului de pescuit, ei
vor pleca spre locul de iernat, unde
vor supravietui de pe urma vanatorii
si a turmei lor de reni. Filmul spune
povestea acestei populatii arctice,
care trebuie sa revina la ocupatiile
traditionale pentru a supravietui.
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Near the Ob River mouth in
northwest Siberia, the Khanty
are struggling to make a living.
The arctic climate is harsh. Their
economic situation is unpredictable,
due to the confusion of the post-
Soviet era. The income is low, and
payments are often delayed for
months. Under such circumstances,
the fishing brigade turns to the
traditional arctic occupations:
hunting and reindeer herding. The
film follows the autumnal activities
of a Khanty fisherman family. After
the main fishing season ends, they
move to the winter settlement,
where they hunt and tend reindeer.
The film tells the story of a Khanty
family, who must balance between
their work with the fishing brigade
and their indigenous occupations
in order to survive.



BARTHOLOMEOS I, PATRIARCH /
BARTOLOMEU I, PATRIARHUL ECUMENIC

Jacques Debs
Greece, Turkey, France
2002

68 min

Patriarhul Ecumenic Bartolomeu
I este liderul spiritual a 300 de
milioane de crestini ortodocsi
din intreaga lume. Cetdtean turc
de origine greacd, cu resedinta
la Constantinopol/ Istambul,
Bartolomeu I este in mijlocul
contradictiilor si a conflictelor care
tulburda lumea de astazi: Islam/
Crestinism, Est/ Vest, Ortodoxie/
Catolicism, Turcia/ Grecia etc.
Acest film e o incursiune in
culisele Patriarhului Ecumenic al
Constantinopolului, acolo unde
diplomatia, politica, spiritualitatea
si viata privatd a Patriarhului se
intrepdtrund in permanenta.
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The Ecumenical Patriarch
Bartholomeos I is the spiritual
leader of 300 milion Orthodox
Christians through the world.
Turkish citizen of Greek origins,
living in Constantinople/ Istambul,
he stands in the eye of the hurricane
of contradictions and conflicts
currently troubling the modern

world: Islam/ Christianity, East/
West, Orthodoxy/ Catholicism,
Turkey/ Greece etc. This film

takes us behind the scenes of
the Ecumenical Patriarchate of
Constantinople, where diplomacy,
politics,  spirituality and the
Patriarch’s intimate life are closely
and permanently mingled.



A BAR AT VICTORIA STATION /
UN BAR LA GARA VICTORIA

Leszek Dawid
Poland

2003

56 min

Marek si Piotrek se apropie de
treizeci de ani. Perspectiva de a
ramane someri chiar si la aceastd
varsta in Polonia ii indeamna sa ia
niste hotarari. Dupa ce au epuizat
toate posibilitatile de a-si gdsi o
slujpba in orasul natal, sperantele
li se indreapta catre Anglia. Mai
multi dintre prietenii lor au reusit
sa razbata acolo, un motiv in plus
sa incerce si ei. Visul lor e sa
deschida un bar la gara Victoria, un
ideal cam greu de atins, mai ales
ca nici unul dintre cei doi prieteni
nu vorbeste engleza. Dupa multe
eforturi, ajung in sfarsit la Londra,
dar constatd repede cd realitatea
e foarte departe de ceea ce-si
imaginasera. Lipsiti de experienta si
fara sa poata comunica in engleza,
cei doi devin prada usoara pentru
afaceristi dubiosi, atat localnici,
cat si compatrioti de-ai lor mai
experimentati. Filmul exploreaza in
maneird observationala statutul pe
care il au in Occident imigrantii din
tarile fostului bloc sovietic.
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Marek and Piotrek are two friends
in their late twenties. They live in
Poland, and the prospect of turning
thirty, without having a job, forces
them to make critical decisions.
After exhausting all possibilities to
find jobs in their hometown, they
turn their hopes towards England.
Other people, even some of their
friends have made it there, so
why shouldn’t they give it a try?
Their dream is to open a bar at the
Victoria station. This goal may be
rather hard to attain, especially as
neither of them speaks any English.
After many efforts, they eventually
arrive in London. What they find,
however, is far from what they had
expected. The two friends soon
find themselves easy prey for the
local racketeers. They even fall
victim to their more experienced
compatriots, who have lived in
London for some years. The film
explores, in an observational
manner, the status of immigrants
from former communist Western
European countries.



ALL THAT GLITTERS /
TOTUL STRALUCESTE

Irene Petropoulou

Greece

2003

33 min

Satul Olympos de pe insula
greceasca Karpathos a fost aproape
izolat de restul lumii pana acum un
sfert de secol. Odata cu deschiderea
noului drum, care strabate insula
de la nord la sud, localnicii puteau
in sfarsit sa calatoreasca. Totodata,
satul lor a devenit accesibil
turistilor, atrasi de parfumul arhaic
al locului. Filmul observa impactul
acestei “deschideri cdtre Ilume”
asupra vietii traditionale. Desgi
conservatda in aparenta — la urma
urmei, turistii vin la Olympos sa
vada pitorescul vietii la tara si sa se
fotografieze cu femeile imbracate
in costume traditionale si gatite cu
slabe de aur — traditia si-a pierdut
spiritul, cel putin asa sustin batranii
satului. Fostii sateni, acum plecati
la oras, se intorc in fiecare vard la
marea sarbatoare de Sf. Maria. Si
ei deplang schimbarile petrecute in
viata satului de altadata. Traditia,
care a fost si mai este inca
mandria comunitatii, a ajuns sa fie
exploatata ca o sursa de venit.
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The small village Olympos on the
greek island of Karpathos has been
almost isolated from the rest of the
world until a quarter of a century
ago. Since construction of the road
that crosses the island from north
to south, the locals can travel more
easily. At the same time, Olympos
has become an accessible place
for tourists, who are attracted by
the archaic atmosphere. The film
observes the impact on traditional
life within the “opening to the
world.” Although preserved in its
appearances - after all, tourists
come to Olympos to experience
the picturesque village life, and,
take pictures of the local women
wearing traditional costumes with
heavy gold coin necklaces — the
elders feel tradition is no longer
preserved in spirit. Transmigrants,
who return to their home village
every summer for the great St. Mary
Festival, also deplore the recent
changes in the village life. For the
villagers, tradition has always been
a cultural pride, and more recently,
a source of income.



HITTING STICKS, HEALLING HEARTS /
BETE LOVITE, INIMI VINDECATE

Curt Madison

USA

adlniy
" ’ ‘
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o

Un film despre moarte, jale,
dragoste, comunitate, muzica si
traditie. O perspectiva profunda,
din interior, asupra comemorarii
de cdatre pdrinti a copilului lor
mort. Este cea mai importanta
ceremonie intalnitd n interiorul
peninsulei Alaska, la indienii
Athabascan. Ea semnifica un
inceput, o purificare a spiritului,
indeplinirea unei datorii. Nimic nu
se compara cu sentimentul de
eliberare incercat dupa indeplinirea
ritualului. Filmul a fost produs la
cererea batrianilor din satul Minto,
pentru a releva semnificatiile si a
asigura perpetuarea acestui ritual.
Aceasta colaborare confera filmului
o valoare etnografica unica.

Cea mai buna explicatie a titlului
filmului ne este oferita de tatadl
celui comemorat: ,Durerea e atit de
mare, incat trebuie sa scapi cumva
de ea... De cate ori lovesti batul, ai
sentimentul ca poti lovi durerea ce
te apasa".

1991
59 min
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A film about death, grieving,
love, community and tradition.
It provides an in-depth insider's
view of an Alaskan Athabaskan
Indian memorial potlatch given
by the parents in honour of a
young man who drowned. It is
a new beginning, a cleansing
of the spirit and settlements of
debts. Those who have put on a
memorial potlatch say there is
nothing to compare to the relief
of completion. Produced at the
request of Minto village elders as
a means of continuing knowledge,
the film's collaborative process
offers a unique ethnographic
style. The title of the film is best
explained in the words of potlatch-
giver, Neal Charlie, ,the sorrow is
so strong you have to get rid of
it... every time you beat that stick,
you just feel you're going to beat
that sorrow™.



FRIENDS IN HIGH PLACES /
PRIETENI SUS-PUSI

Lindsey Merrison
Burma, Myanmar
2001

88 min

Credinta in spirite a supravietuit
in Birmania, Tn ciuda triumfului
religiei budiste si a absurditatilor
dictaturii militare. Cultul spiritelor
e finsufletit de persoane stranii,
cu capacitati de medium, multi
dintre ei homosexuali. Intretinand
acest cult, ei fac viata oamenilor
suportabild, intr-o tard guvernata

de unul dintre cele mai dure
regimuri din lume. Filmat 1in
capitala Birmaniei, Yangon, fara

permisiunea autoritatilor, PRIETENI
SUS-PUSI il poarta pe spectator in
tainele acestui cult si i dezvdluie
viata celor care practica meseria
de medium. Doud batrane pline
de viatd intretin firul povestii, care
patrunde intr-o lume necunoscuta,
cu istoriile ei emotionante, costume
extravagante, muzica exuberanta
si dansuri dezlantuite. Explorand
acest teritoriu straniu, aflam ca3,
pentru oamenii de la toate nivelele
societatii birmaneze, un medium e
si asistent social si psihiatru.
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In Burma, where spirit worship
has survived both the triumph of
Buddhism and the vagaries of a
military dictatorship, a lively cult
peopled by talented spirit mediums,
many of them homosexuals, makes
life under one of the world's harshest
regimes more bearable. Shot on
film without a permit in Burma's
capital, Yangon, “Friends in High
Places” takes us on a journey into
a cult and into the lives of several
of these mediums. Guided by two
lively Burmese women narrators in
their early seventies, we enter an
unknown world of moving stories,
extravagant costumes, ecstatic
music and flamboyant dance.
Within this unchartered territory,
we discover the unique role the
spirit mediums play in Burmese
society, acting as social workers
and psychiatrists for people from
all walks of life.



FURRIADROXUS / INSULARII

Michele Mossa, Michele Trentini

Italy

2005

42 min

Furriadroxus ar putea fi tradus
drept locul izolat, indepartat. La
Malfatano, in Sardinia de sud,
la doar cateva sute de metri de
binecunoscuta plaja Tuerredda,
ajungi la primul “furriadroxus”.
Aceste asezari specifice zonei sunt
insirate de-a lungul coastei, iar
majoritatea turistilor le ignora.
Ins& localnicii nu pot ignora invazia
turistilor pe plaja Tuerredda.
Filmul exploreaza microcosmosul
locuitorilor din “furriadroxus”, aflat
in contradictie cu consumismul
turistilor.
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Furriadroxus could be translated
as the secluded, or isolated
place. At Malfatano, on southern
Sardegna, only a few hundred
yards from the well-known beach
of Tuerredda, you come across the
first furriadroxus. These typically
local habitats are scattered along
the coast and most tourists ignore
their existence. But the locals do
not ignore the invasion of tourists
on the Tuerredda beach. The film
explores the microcosm of the
furriadroxus people as opposed to
the consumerism of the tourists.



MODERN SLAVERY /
SCLAVAGISM MODERN

Kbszegi Edit
Hungary
1998
75 min

Un conflict banal izbucnit intre
cateva familii de romi si un grup
de maghiari, oameni fara adapost,
ajunge in justitie, unde este tratat
ca un caz de discriminare etnica.
Modul in care a fost reflectat
incidentul in presa a contribuit la
aceasta interpretare. Vinovati au
fost gasiti romii, pe care tribunalul
i-a condamnat la ani de inchisoare,
bazandu-si sentinta doar pe
acuzatiile exagerate ce le fusesera
aduse.
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A simple conflict of some Roma
families and Hungarian homeless
people arrives to be sorted out by
the apparatus of justice as a case
of ethnic discriminatory action. The
way in which the press covered the
incident played an important partin
this misinterpretation. As a result,
the court sentenced the Roma to
years of prison, basing its decision
exclusively on the exaggerated
allegations of the homeless.



SENTENCED TO MARRIAGE /
CONDAMNARE LA CASNICIE

Anat Zuria,
Israel

2004

65 min

Treisotii prinsein capcanatribunalului
religios. Trei femei care nu pot divorta
in lipsa consimtamantului sotului.
Depind de bunul plac al sotilor lor
si isi asteapta eliberarea fara sa
stie cand — si dac& — va veni. Intre
timp, nu pot avea alte relatii, pentru
ca o femeie casatoritda este teritoriu
interzis pentru ceilalti b&rbati. In
Israelul democratic al sec. XXI, legea
le condamna la suferintd. Sunt tinere
si sunt anonime, asa ca vocea lor are
putine sanse sa se faca auzitad. Filmul
urmareste situatia kafkianda a trei
femei, Tamara, Michelle si Rachel,
care fac tot ceea ce este omeneste
posibil s3 scape dintr-o cdsnicie pe
care nu o mai doresc.
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Three young married women trapped
in religious courts. They can't get a
divorce because the court needs
their husband’s consent in order
to grant one. Dependant on their
husbands whim, they know not when
release will finally come. They are
denied other relationships and are
condemned to be barren, because
a married woman is forbidden to
another man. In Israel, a democratic
country of the 21st century, their pain
and suffering is embedded in the law.
Being young and anonymous, their
voices are silenced. For two years the
film follows the Kafkaesque struggle
of Tamara, Michelle and Rachel-
three young women doing all that is
humanly possible to obtain a divorce,
with the help of a group of female
orthodox rabbinical advocates.



THE SCHOOL / SCOALA

Marianna Economou
Greece

2001

55 min

Un documentar despre o Scoala din
Atena, unde elevii provin din doua
comunitati si doua culturi diferite. Mai
mult de jumdtate dintre ei sunt de
etnie turca, deci musulmani, intr-un
oras dominat de greci ortodocsi. Intr-
un mediu ostil, incarcat de prejudecati
sociale si xenofobie, profesorii se
straduiesc sa asigure un climat de
normalitate pentru copiii ambelor
comunitati. Documentarul urmareste
viata din scoald si din cartierul atenian
timp de un an, abordand problematica
integrarii minoritatilor in societatea
elens. In Grecia, perceptia rasistd a
majoritdtii asupra celorlalte grupuri
etnice, discriminarea minoritdtilor si
dorinta legitima a acestora din urma
de a le fi respectata limba, cultura si
religia, precum si sprijinul pe care statul
si societatea ar trebui sa il acorde in
aceasta directie, sunt probleme care
au intrat de curand in atentia opiniei
publice. Filmul examineaza obstacolele
pe care le fintdampina profesorii
acestei scoli, extinzand analiza asupra
importantei gesturilor individuale in
schimbarea atitudinilor rasiste si in
eliminarea stereotipiilor.
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THE SCHOOL is a documentary about
an intercultural school in Athens serving
two communities. More than half of the
children are Turkish-speaking Muslims
in a city dominated by Greek speaking
Orthodox Christians. In an environment
often tending to social prejudice and
xenophobic nationalism, the teachers
are committed to create a ,normal"
school for children of both communities.
For a year, this documentary follows life
in the school and in the neighborhood,
and intimately looks at the integration
of minorities into Greek society. Only
recently, has public debate in Greece
addressed the ethnic majority's racist
perceptions and discriminations against
the minority groups, and the legitimate
expectations of these groups to have
their language, culture and faith
respected and supported by the state
and society. Through the examination
of the obstacles and difficulties the
teachers face, THE SCHOOL attempts
to make a broader comment on the
effectivenessofindividualactstochange
racist attitudes and stereotypes.



ROYAL DE LUXE, BACK FROM AFRICA /
ROYAL DE LUXE, INTOARCEREA DIN AFRICA

Dominique Deluze
France

1999

55 min

In ultimii 15 ani, trupa de teatru
stradal Royal de Luxe a calatorit prin
toata lumea, in cdutarea celor mai
diverse forme de cultura. Cele sase
luni pentrecute in cea mai izolatd
regiune din nordul Camerunului au
fost un prilej de a intra in contact
cu o cultura, pentru care teatrul
nu exista nici in varianta indigena,
nici de import. In aceast regiune
ruptd de lume, simplul gest de a-
i fotografia pe localnici era un act
de curaj. Aici, intr-un adevarat
laborator teatral, s-a nascut “fiul

uriasului”, o marioneta enorma,
inalta de sase metri si jumatate.
Aparitia marionetei printre
tufisurile africane a provocat

printre sateni aceeasi reactie pe
care avea sa 0 genereze printre
spectatorii europeni ceva mai
tarziu, la intoarcerea din Africa.
Filmul este o relatare a celei mai
recente aventuri umane si artistice
a companiei Royal de Luxe.
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For the past fifteen years, the
street-theatre company Royal de
Luxe has travelled across the world,
seeking to meet the most diverse
forms of culture. Having decided to
settle in the remotest territories of
northern Cameroon for six months,
they chose to interact with a country
where theatre, whether indigenous
or imported, did not exist. The
region was so isolated, that the very
attempt of photographing the local
people was an intrepid endeavour.
This theatrical laboratory gave
birth to the half-caste son of the
“big” giant, a huge puppet six and
a half meters tall. Walking about in
the African bush, the huge puppet
generated the same elation and
verve among the African villagers
as he produced among European
spectators on his return from
Africa. The film is an account of the
Royal’s latest human and artistic
adventure.



Zina - POVESTEA UNUI SAT DIN MARGINIMEA SIBIULUI /

Zina- THE STORY OF A VILLAGE IN THE CARPATHIAN

MOUNTAINS
Dumitru Budrala
Romania

2004
60 min

O monografie filmicd, bazatd pe traditia
filmelor prestigioasei Scoli Gusti din anii
1930, care aduce viziunea a trei sute de
ani de istorie si a prezentului satului Jina, cu
material inedit din perioada secolului XVIII,
cand satul era sediu important graniceresc in
Imperiul Habsburgic. In film se mai vorbeste
despre cultura  pastoritului,  ritualurile
ancestrale, targurile de altadats, nedeile
pacurarilor, fluierul si cantatul de dungg,
legendele despre lumi de demult, dar si
despre legaturile permanente cu romanii de
dincolo de muntj, prin practicarea pastoritul
transhumant, despre viata de ieri si de azi
a comunitatii unui sat cu o extraordinara
vitalitate, care a fost vatra si loc de obarsie
pentru multe asezdri de pe versantul sudic
al Muntilor Carpati. Cum a ajuns Jina sa
aiba munti, mai multi decét oricare alt sat
din Marginimea Sibiului, si sa se intinda pe
330 km?2, adica suprafata Bucurestiului de
azi? De ce au ajuns atatia jinari sa-si lase
plaiurile, casele si progadia si sa plece peste
muntj, unde au intemeiat sate intregi? Filmul
cerceteaza istoria, viata si povestile oamenilor;
in cdutarea de raspunsuri posibile.
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Documents mention Jina for the first time in
1396. Today, thevillage has4,350inhabitants.
The heart of the village is situated at 1000
meters altitude, with a spectacular view of
the Southern Carpathians to the south, and
towards the Transylvanian Plateau and the
Western Carpathians to the north. The film
follows the tradition of the documentaries
made in Romaniain the 1930s by researchers
studying the traditional rural life, under
the coordination of the famous sociologist
Dimitrie Gusti. The film reveals historical
facts, and talks about myths and legends.
It shows ancient rituals, and feasts of the
present time. It introduces to the viewer a
strong and proud community, keepers of an
extraordinary cultural heritage. How did the
village Jina come to own more mountains
than any other village in the area, and to
occupy 330 square meters, which is the
equivalent of the surface of Bucharest? Why
did so many people from the village leave
their pastures, and their households, and the
graveyard, to flee over the mountains and
settle new villages there? The film tells the
story of this extraordinary village and of its
people in spectacular visual images, which
introduce the viewer into the culture of the
mountain, and into the realm of wild nature,
still unspoiled by modern civilization.



PRIDE OF PLACE / LOCUL DE ONOARE

Kimona Landseer (Kim Longinotto), Dorothea Gazidis

U.K.

1976

59 min

Locul de onoare este primul
proiect al lui Longinotto, realizat
in perioada studentiei la National
School of Television and Film. In
adolescenta, autoarea a trecut
prin experienta unei scoli-internat,
care functiona intr-un castel vechi
si izolat din Buckinghamshire.
Adolescenta Longinotto a avut
intelepciunea sa evadeze din acel
loc, iar cativa ani mai tarziu avea sa
se razbune pentru cele indurate. In
tuse intunecate, autoarea prezinta
scoala-internat din perspectiva
elevelor: un stat in miniatura
guvernat de legi aberante, mancare
nedigerabild si pedepse absurde.
La un an dupa lansarea filmului,
scoala a fost inchisa. Locul de
onoare deschide galeria filmelor
in care autoarea este preocupata
de revolta individului Tmpotriva
opresiunii si a inchistarii, care au
facut-o celebra.
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A rarely seen classic, PRIDE OF
PLACE was made as as a first
project while Longinotto was a
student at England’s National
School of Television and Film. As a
teenager, the filmmaker had been
condemned to a girls' boarding
school in an old, isolated castle
in Buckinghamshire. Wisely, she
ran away at the age of 17, and
years later took the opportunity
for sweet revenge. In this dark
and expressive film, Longinotto
exposes the repressive school from
the students’ perspective—as a
kind of miniature state with bizarre
rules, indigestible food and absurd
punishments. One year after the
release of the film, the boarding
school was closed down. With
Pride of Place, Longinotto sets the
tone for a long career of films in
which individuals revolt against
oppressive authorities and stifling
traditions.



YURI VELLA'S WORLD /
LUMEA LUI YURI VELLA

Liivo Niglas
Estonia
2003

58 min

Antropologul Liivo Niglas cerceteaza
de mai multi ani comunitatea
Nenet din Siberia. in acest film,
personajul central este Yuri Vella,
un scriitor care se implica activ in
proiecte sociale. In urmd cu zece
ani, Yuri Vella a plecat din satul
lui natal. De atunci traieste o viata
nomada, asemenea crescatorilor de
reni din vestul taigalei siberiene.
Localnicii siberieni fsi traiesc viata
sub amenintarea alcoolismului si a
somajului. Yuri Vella se zbate sa-
si construiasca lumea |lui, feritd
de astfel de pericole. in tabira de
iarna, a infiintat o scoald pentru
nepotii lui, cdrora vrea sa le ofere
atat educatia elementara, cat si
cunostintele obligatorii  pentru
orice crescator de reni iscusit.
Din pacate, lumea lui Yuri Vella e
doar o oaza de viatd traditionald in
mijlocul celei mai intinse zone de
exploatare petrolifera a Rusiei.
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Liivo Niglas has performed
extensive research work with the
Nenets in Siberia. This film is about
a writer and social activist, Yuri
Vella, who has left his home village
ten years ago to live the life of a
nomad reindeer herder in the west
Siberian taiga. Indigenous people
in Siberia live under the threat of
alcoholism and unemployment.
Yuri Vella strives to build his own
world, where these afflictions
do not exist. He even sets up an
elementary school in his winter
camp, where his grandchildren are
given a proper education, and learn
the skills of a good reindeer herder.
Unfortunately, Yuri Vella’s world is
but an oasis of traditional lifestyle
in the middle of Russia’s largest oil
fields. The film is built around Yuri
Vella, a powerful character who
finds the resources to accomplish
his dream.



NOT BY BREAD ALONE / PAINEA NU E TOTUL

Leen van den Berg
The Netherlands

1999

42 min

Biserica nu este doar locul unde
se aduna credinciosii. Din timpuri
stravechi, bisericile s-au implicat
in acte de caritate si au intins o
mana celor cu o situatie financiara
precard. Biserica Nassau din
suburbia Staatsliedenbuurt din
Amsterdam si-a asumat acest
rol. De cativa ani, biserica a
deschis un centru de primire,
unde cei mai putin favorizati de
soarta - dependenti de droguri,
oameni fara adapost si imigranti
ilegal — primesc o masa si un
loc de odihnd. Initiativa nu a
fost apreciata favorabil de toti
credinciosii parohiei. Unora nu le
place sa intalneasca la slujba de
duminica oameni zdrentarosi, care
fumeaza tot timpul. Filmul scoate
in evidenta patru personaje,
printre care preoteasa Jannet van
der Spek si Doede, un dependent
de heroind. Interviurile dezvaluie
locul pe care il ocupa in vietile lor
Biserica din Nassau.
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The Christian church is not only
the place where worshippers
congregate to serve the Lord.
Of old, it has also played a role
in charity and the relief of the
financially weak. The Nassau
Church in Staatsliedenbuurt in
Amsterdam takes this task very
seriously. In recent years, a
reception centre was set up here
where addicts, homeless people
and illegal immigrants can have
a simple meal and take a rest.
Not all believers appreciate this
initiative. Some churchgoers do
not like seeing shabby clad and
smoking visitors during Sunday
mass. This film concentrates on
four people, including the young
reverend Jannet van der Spek
and one of the regular visitors,
the heroin addict Doede. 1In
interviews, they tell about the
place that the Nassau Church
occupies in their lives.



THE BOND / CONEXIUNI

Anjali Monteiro, K.P. Jayasankar
India

2003

45 min

Cartierul Dharavi din Mumbai (fostul
Bombay) este considerat a fi cea mai
mare mahala din Asia. inghesuiti intre
un cartier modern cu zgarie-nori si 0
zona rezidentiala elegantd, un milion de
oameni traiesc In cocioabe ingramadite
pe o suprafatd de mai putin de 20 de
kilometri patrati. Pentru multi, cartierul
este doar o dovada a faptului c3, in
ciuda cresterii economice din ultimii ani,
India ramane o tara foarte saraca. Dar
pentru cei care locuiesc aici, Dharavi
este mai mult decat atat. Este locul
unde viata e accesibila si unde gasesc
de lucru. Filmul aduce in prim plan
actvitatea a doi asistenti sociali in cadrul
asa-numitelor comitete de vecindtate,
unde fincearcd sa rezolve conflicte
locale, utilizand metode importate din
practica europeana. Experientele traite
pe viu in Dharavi se suprapun peste
perceptia pe care ei, ca reprezentant;i ai
clasei de mijloc, o au despre mahala in
general si despre Dharavi in particular:
un focar al mizeriei si crimei. Filmul are
o constructie complexa, in mai multe
straturi, care provoaca la o vizionare
critica si pertinenta.
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Dharavi in Mumbai (formerly
Bombay) is Asia's largest slum.
Squeezed between the skyscrapers
of a business district and a classy
suburb, one million people live in
shanties crowding on a surface less
than two hundred hectars wide.
For many, the district is merely a
reminder that, despite impressive
economic growth in recent years,
India remains a very poor country.
But for its residents, Dharavi is
more than that. It is an affordable
place to live, and to work. The film
explores the work of two social
activists using western European
methods in dealing with conflict
resolutions in the neighbourhood
peace committees, juxtaposing
their direct experience of Dharavi
with the traditional middle class
perceptions of slums in general
and of Dharavi in particular as a
hotbed for crime and filth. The
multilayered structure of the film is
a challenge to a critical and active
viewership.



TESHUMARA — GUITARS OF TUAREG REBELLION
REVOLTA IN SUNET DE CHITARA

Jérémy Reichenbach
France

2005

52 min

In 1963, la scurt timp dupa
ce Republica Mali si-a declarat
independenta, tuaregii s-au

revoltat impotriva noilor autoritati.
Revolta s-a sfarsit intr-o baie de
sange. A urmat o perioada de
secete cumplite, care i-a mpins
pe tuaregii din Mali si Niger catre
Algeria si Libia. Teshumara este
numele miscarii culturale si politice
a tuaregilor, ndscutda sub semnul
suferintei exilului si a luptei pentru
emancipare. Chitarele Tinariwen
canta povestea Teshumarei si aduc
un omagiu tragediei tuaregilor.
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In 1963, shortly after Mali
proclaimed its independence, the
Tuareg people started a rebellion
against the new authorities, which
ended in a blood bath. Terrible
dry seasons followed, pushing
thousands of Mali and Niger Tuareg
refugees on the road to Algeria and
Lybia. Teshumara is the name of
the Tuarreg’s cultural and political
movement born in pain and exile
to struggle for emancipation. The
Tinariwen guitars play the story
of Teshumara as a tribute to the
Tuareg tragedy.



THEM AND ME / EI SI CU MINE

Frederic Compain
France

2001

63 min

Filmul dezvaluie partea nevazuta a
muncii de cercetare antropologica.
Cum poate cercetdtorul sa castige
increderea celor pe care i studiaza?
In ce m&sura se poate el integra in
societatea cercetata? Este posibild
pastrarea unei distante obiective,
fara a altera valorile comunitatii
prin impunerea propriilor valori?
Obiectivul Iui Frederic Compain
oferd o privire asupra modului
de viatd si a comportamentului
populatiei aborigene pe care o
studiaza, largind ulterior sfera
abordarii, cu ajutorul interviurilor,
dar si al comentariului personal,
prin care antopologul introduce
propriile sale ganduri si reactii.
Combinand interviurile cu jurnalul
oral al autorului, filmul se constituie
intr-o abordare interesanta a
metodologiei de cercetare de teren
si a realizarii de film antropologic.
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THEM and ME shows the hidden
parts of anthropological fieldwork.
How does an anthropologist gain
the trust of the people whom he is
observing? How does one become
integrated into their society? Is
it possible to remain distant and
objective without inflicting one's
own values on the community being
observed? Through his lens, he
provides the viewer with a glimpse
into the lifestyle and behaviors
of the aboriginal people he is
studying, and further widens that
angle of understanding through the
use of interviews with community
members and his running
commentary, which describe his
thoughts and reactions to what he
witnesses. This film, through its use
of community interviews combined
with the filmmaker's oral journal,
provides one anthropologist's
unique and interesting approach
to anthropological field work and
filmmaking.



I LOVE YOU AS YOU ARE /
TE IUBESC ASA CUM ESTI

Silvia Firmino

Portugal
2005

57 min

In fiecare an, Ziua de Sf. Anton este
serbata prin ceremonii speciale in
Lisabona. Sarbatoarea comunitatii
include o parada de-a lungul
principalului bulevard din oras,
cu echipe din cartierele Lisabonei
concurand pentru Marele Premiu.
Locuitorii din cartierul Bica se
pregatesc pentru marele eveniment
al anului. Fac repetitii. Se cearta.
Unii dintre ei sunt indiferenti,
altii sunt entuziasti. Pentru unii,
activitatile comunitatii sunt doar o
pierdere de timp, in timp ce altii
muncesc din greu ca sa castige
marsul cartierul lor. Filmul surprinde
ritmul in crescendo al pregatirilor si
asteptarilor locuitorilor din cartierul
Bica.

30

Every year, St. Anthony’s Day is
marked by special ceremonies
in Lisbon. The community feast
includes a parade along the
city's main avenue, with teams
from Lisbon’s neighbourhoods
competing for the Grand Prize. The
Bica neighbourhood inhabitants
are getting ready for the great
event of the year. They rehearse.
They quarrel. Some of them are
indifferent, others are enthusiastic.
For some, community activities are
just a waste of time, while others
work hard to make their district
the winner of the march. The film
observes the crescendo of the
preparations and expectations of
the Bica neighbourhood members.
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